Puzzles and puzzlemakers

Presenter: Dr Rachel Buchanan, curator, Germaine Greer Archive THE UNIVERSITY OF

MELBOURNE

One of three boxes of new records for the
Greer Archive arrive at University of
Melbourne Archives, Brunswick, April 2016.
The boxes contained books and
correspondence.




Out of time: A note for an assistant, Print
series, Greer Archive. Not all instructions
have been followed though and ghost
faxes remain.



Slow reading: Inside back page of
PhD research notebook, University
of Melbourne Archives, Greer
Archive, 2014.0044.00002,
Marciana, 1965.
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Fragment, Scope and content, 1968 folder 2014.0044.00148
University of Warwick diary 1968, sparse entries include: GG viva for Ph
D, 2.1i; 30.v, '‘Catch 1.35. to London Euston. 3.45 Harrow Road Reqistry
Office to get married.'; 8.vi, graduation; 23.vi 'left Paul' [description from
Greer inventory]; hardcover blue notebook, research on iconography of

armoured saints, notes in ltalilan and photocopied sources stuck onto
page,; research notebook (no cover) notes on Christina (Xtina) Rosettl;
EP British bootleg recording of Detroit proto-punk band MC5 'Kick out
the jJams' side A and Motor City Is Burning side B relocated into audio
visual series; expenses 26 Sept 1968 rall tickets to London; receipts
Hotel Dolmen, Malta 14 July 1968...
Authors: Germaine Greer and Rachel Buchanan



A performative act: Germaine in
the studio with Lord Snowdon
and Placido Domingo: Greer

Archive, 2014.0046.00186,
‘Domingo’s Delivery’, Domino
magazine, 1988.



Original order: filing cabinets housing part of
Germaine Greer’s Archive In her office,
Stump CFOSS, ESSEX, 2014 Picture Nathan Gallagher



Journalism drawer: print
series original order, 1983-
1988 Greer’s office, Essex,

2014,

Picture: Nathan Gallagher.




Women and creativity: This box, unit 16,
2014.0044 (early years series) contains
diaries, press clippings, drafts for women
and creativity (unrealised project), notes
on women’s health services and letters to
gallery directors about women artists.
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Womanpower, Wicked Womb: Two of the 551 Female Eunuch
Index cards.
https://digitised-collections.unimelb.edu.au/handle/11343/58990



Many records in the Greer Archive
contain instructions on arrangement,
often conflicting. This letter iIs marked
Anon and Hall, both crossed out. It Is

In the early years series, not
correspondence.
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Taxonomy of type: ‘As
you will have guessed my
orchard is not a proper
orchard at all but a
museum, or, If you prefer,
a gene bank,’ Greer wrote
in 1992,
2014.0046.00272. Photo:
Nathan Gallagher.



Finish the archive: Archivist
Christine Elias removes a
purple wool binding from a
document labelled TFE
editorial (crossed out), then
Shakespeare’s Early
Comedies.



Although the correspondence
series Is large (120 boxes)
letters appear throughout the
archive, including the early
years series. This one Is on
Chelsea Hotel letterhead. The
footer promises ‘large and
sound-proof rooms’.
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iDAY, JUNE 18, 1986

W THE FAMOUS LEARNT THE FACTS OF LIFE

PAGE 19
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In time, out of time: Greer and a
ginger tom (Shanghai Jim?), Mike
Lawn’s photograph went with ‘The
nuns said’, Greer’s contribution to
'The facts of sex’, a series on how
the famous learnt the facts of life,

Today (newspaper), 18 June
1986, 2014.0046.00161.
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Puzzlemaker and puzzler, University
of Melbourne Archives, March 2016.



--TFE Index cards, material
for a digital humanities
project?

---Born digital series: the
ethics of using police

iy e SOTWArE, like Autopsy, on
o ' ' personal papers
----Digitisation: privacy and
public domains, reading
room vs book vs net



Digitised record: Germaine Greer drinks from a
bath of milk, Nice Time Milk outtake 29 February

1969. Still from outtake (6.15), 2014.0041.0001,
University of Melbourne Archives.
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